CITY OF
ASHLAND

PUBLIC ART COMMISSION - REGULAR MEETING
October 21, 2022
AGENDA

CALL TO ORDER
8:30 a.m. via Zoom
Land Acknowledgement

APPROVAL OF MINUTES
Public Arts Commission regular meeting of September 16, 2022

ADDITIONS TO THE AGENDA

PUBLIC FORUM

LIAISON REPORTS
e Council Liaison — Stefani Seffinger
e Community Development Liaison — Johanna Tuthill
e APRC Liaison — Leslie Eldridge
= Welcome & introduction

OTHER BUSINESS

e Resolution for Bill Molnar - Chair Engelund

¢ Annual Report to Council - Chair Engelund

¢ Introduction - Brandon Goldman, Community Development Acting Director
= Discussion

PAC WORKPLAN and PROJECT UPDATES
o Nourishing Our Community - Resolution to authorize creation of plaque - for plaque wording, design,
materials, & selection of stone base for invoice

¢ John Pugh presentation - proposed gift to City: Elks Building Mural

o Ashland Gateway Project - Request for volunteers for committee

e Meetings with H.C. Chair and Commission: MAP |, MAP II, volunteers

e Public Forum considerations with Micah Blacklight’s work as a key component
ADJOURNMENT

Next Meeting: December 18, 2022 — 8:30 a.m. - 10:00 a.m.

ATTACHMENTS
Minutes from September 16, 2022 meeting

In compliance with the Americans with Disabilities Act, if you need special assistance to participate in this meeting, please contact the
Community Development office at 541-488-5305 (TTY phone is 1-800-735-2900). Notification 48 hours prior to the meeting will enable the
City to make reasonable arrangements to ensure accessibility to the meeting (28 CFR 35.102-35.104 ADA Title 1).



Nourishing Our Community — text ideas for a new plaque

Suggestions by Peter Finkle, 9/25/2022. My preference would be option 1 or option 2, because
they both mention the families as well as the three men.

Option 1 (48 words, short and general):

Nourishing Our Community
Lonnie Feather, 2006

This sculpture was a gift from Everett McGee to honor the McGee and Neill families,
who nourished and helped sustain this community during the 20%" century, both literally

— all three owned grocery stores — and figuratively through their lifelong service to the
community.
Option 2 (78 words, general and also specific):

Nourishing Our Community
Lonnie Feather, 2006

This sculpture was a gift from Everett McGee to honor the McGee and Neill families,
who nourished and helped sustain this community during the 20%" century, both literally
— all three owned grocery stores — and figuratively through their lifelong service to the
community. James McGee came in 1905. He served on City Council and School Board.

His son Everett co-owned three grocery stores in town. Dick Neill was Ashland Mayor for
16 years.
Option 3 (76 words, another approach to general and specific):

Nourishing Our Community
Lonnie Feather, 2006

This sculpture was a gift from Everett McGee to honor the memory of three active
Ashland leaders during the 20t century: James McGee, Everett McGee and Dick Neill. All
three "nourished" Ashland residents with their grocery stores. Among the three, they
served on City Council, School Board, many fraternal groups, and one was Mayor for 16

years. They were strong early supporters of Ashland Community Hospital and Oregon
Shakespeare Festival.

Suggested size of new plaque + two photos

| think the size of the Pacific Fisher plaque would work for text from 48 to 78 words, as
suggested above. The Pacific Fisher plaque contains about 60 words. Its dimensions are 8.5
inches wide by 6.5 inches high. | think there is plenty of blank space to have this size
accommodate up to 78 words.



Ken and Peter looked at possible locations for the sign with Michael Morrison of Public Works.
Ken can verify this, but | think the red rectangle marked "1" on the accompanying photo was

the preferred location.

Pacific.Fisher
Jeremy Criswell 2015
Ceramic and Metal

/

\

'Tucke() in the watershed’s onve( forest canopy, the
Paq'ﬁ(} fisper, Pekania pennanti, a member of the
weasel family, helps maintain the forest's diverse
eco-system.

Sponsored by Ashland Watershed Art, with funding
from the Haines and Friends Fund and support from
the City of Ashland Public Art Commission.




Public Art Mural Packet

Thank you for your interest in the process for executing exterior murals on public or private
property in within the City of Ashland. The attached documents are intended to assist applicants
through the approval and installation process.

»  Guidelines and Process for executing/installing an exterior mural in the City of
Ashland

=  Public Art Mural Application

= Art Agreement between City of Ashland and Property Owner

Updated Nov. 2016



CITY OF

ASHLAND

Public Art Murals
Guidelines and Process

The Ashland Municipal Code requires that exterior murals must be approved by the Public Art
Commission (PAC) whose role is to ensure that each project aesthetically enhances its location
and surroundings. The costs associated with developing and executing/installing a mural are the
responsibility of the applicant and/or property owner of the wall where the proposed mural will
be installed.

To simplify this document, the word ‘mural’ refers to artwork that is painted on an exterior wall
and other works of art affixed to an exterior wall.

Overview

The approval process for executing/installing murals on public or private property within
the City of Ashland is administered by the City of Ashland staff liaison to the Public Art
Commission.

Applicants without professional mural experience may apply but should partner with a
professional muralist.

Applicant must provide a budget for the project and if the project is approved funding
must be in place before work can begin.

Proposed murals are reviewed by the PAC, by the Historic Commission if required, and if
recommended by the PAC, approved by the City Council.

Murals shall not be considered for installation on building facades with a public entrance
in historic districts.

Murals may be considered for installation on building with a public entrance outside
historic districts.

Murals shall not be proposed for installation on an unpainted facade surface (natural
brick, stone) of a historic building.

All property owners must sign an Art Agreement to be included with the Public Art
Mural application agreeing to transfer ownership of the mural to the City pending
approval of the proposed mural by the City Council.

All murals approved through this process become part of the City’s public art collection
for as long as the Art Agreement remains in effect.
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The number of murals per block may be limited.

Historically significant murals (including historic advertisements) shall not be painted
over, even if faded.

To the extent practicable, murals shall be applied only to the flat planes of walls.
Imitative materials including but not limited to asphalt siding, wood textured aluminum,
and artificial stone should be avoided on murals within historic districts.

All applicants are required to meet with the staff liaison at least one month prior to
submitting an application. To schedule an appointment, contact Public Arts Commission
Staff Liason at 541-488-5305.

Mourals on Historic Buildings

Murals proposed for installation on the exterior of structures listed on the National
Register of Historic Places or to a contributing property within a Historic District on the
National Register of Historic Places will be forwarded to the Historic Commission for
review.

The Historic Commission will review the proposal using criteria standards stated in the
Ashland Municipal Code and provide their comments to the City Council and to the
Public Art Commission.

Criteria for Approval of Wall Murals
The mural should be a professionally designed, original work of exceptional quality with
consideration of the following criteria:

Work that is of enduring value for including in the City’s public art collection.

Visual imagery that enhances the aesthetic experience within the City and the character
and nature of the site.

Visual imagery that is appropriate for all audiences (not reflecting partisan politics or
containing sexual or religious content or expressing a commercial aspect, etc.).
Artwork that is appropriately designed for all view points to the mural (by pedestrians,
from moving vehicles, seated audiences, etc.).

Artwork that is appropriately sited for directional exposure to minimize fading of colors.
Suitability of the wall surface to receive all materials that are to be used to execute the
mural including the wall preparation material.

Work that is appropriate in scale to the building and to the site.

All installation and technical issues.

Mural Design Application

Applicants (artist, property owner, etc.) intending to execute/install a mural on an exterior wall
that is visible from a public-right-of-way and within the boundaries of the City of Ashland must
apply for approval through the following process. Applicant shall:

Updated Nov. 2016



Schedule an appointment and meet with the staff liaison to the PAC for an informational
overview of the process and initial review of the proposed project.

Complete and submit a Public Art Mural application.

Submit a signed Art Agreement from the property owner.

Prepare a mural presentation package as described in Mural Design Presentation and
Review.

Schedule an appointment for PAC review of mural package at a public Commission
meeting.

Submit a complete Mural Presentation package to staff 10 days prior to PAC review.
Only packages that are totally complete will be accepted for review.

Mural Design Presentation and Review
The proposcd mural application will be presented to the Public Art Commission at their monthly
public meeting.

Initial PAC Presentation Meeting
Presentation materials for the initial meeting must include:
a. Photos of the proposed location of the mural including all wall features and features
immediately adjacent to the proposed mural site; complete wall measurements.
b. Professional portfolio of the lead artist’s mural work including examples of the
artist’s demonstrated ability from prior projects to carry out the project as designed.
¢. A color drawing at % inch scale that adequately illustrates the proposed mural
including actual color, finishes-and materials samples with their locations designated
on the mural drawing,
d. Verbal explanation of imagery concept including:
o how the artwork enhances the existing character of the site through scale, color,
material, texture, and content,
e how the mural considers the social dynamics of the location, and
e how the artwork considers the historical, geographical and cultural features of the
site as well as its relationship to existing architecture and landscaping.
e. Statement regarding the durability of the artwork and its potential to require ongoing
maintenance.
f. Art Agreement signed by the property owner.

Preliminary Design Approval
Generally, the PAC review and preliminary approval for the applicant to move forward
with the proposed mural concept occurs at the regularly scheduled monthly PAC meeting
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following the applicant’s initial presentation. Staff will notify the applicant of the
Commission’s decision and if nccessary, schedule a date for the second design meeting.

NOTE: If the mural is proposed for installation on the exterior of structures listed on the
National Register of Historic Places or to a contributing property within a Historic District
on the National Register of Historic Places the proposal will be forwarded to the Historic
Commission for review. See Murals on Historic Buildings above.

= Second PAC Presentation Meeting
Following preliminary approval of the mural concept, the applicant may be asked to
attend a meeting to present the following:
a. A color elevation drawn and gridded to ¥ inch scale to illustrate how the mural
concept will be translated to the site wall.
b. Any additional information requested by the PAC.

Design Approval by City Council
= Following final design approval by the PAC and review by the Historic Commission, if
required, the Commission will forward the mural concept to the City Council for
approval.
=  Once final approval is granted by the City Council, the apphicant must:

a. Provide staff with the installation schedule. Applicant will be responsible for
implementing all safety requirements per direction from staff (if work is occurring
within the public right of way).

b. Provide a $500 deposit to the City, if required. This deposit is held in reserve until the
completed mural receives final installation approval by the PAC.

¢. Enter into a contract between the applicant and the City of Ashland.

Review of Project during Installation
In order to facilitate timely PAC reviews throughout the mural prep and painting process, the
applicant must provide staff a schedule of dates for completion of each mural stage addressed
below.
=  The PAC will review the project three separate times during the mural installation. The
applicant must notify staff at the end of each of the following steps:

a. After the wall is prepped and ready for application. At this step, the PAC will also
review paint colors and medium as well as other materials to be applied to the wall to
ensure they are the same colors and materials approved during the review process and
the medium is appropriate and durable.

b. Halfway through the application process for review of compliance with the drawings,
materials and finishes.

c. Within seven days of completion.
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Following the third review, the PAC will determine if the completed mural is in
compliance with the approved documents, drawings, materials and finishes.

Note: If the PAC finds that there are areas of the mural that are not rendered according
to the approved design documents, the PAC may request the applicant adjust the mural to
comply with the approved design. The PAC also recognizes thal an artist may wish to
make minor changes during the process that deviate from the approved concept but that
enhance the overall project. The PAC and artist will agree on any changes to the
approved design drawing.

Once the PAC and applicant are satisfied that the mural is complete, the mural must be
coated with a clear UV protectant paint to protect the mural from graffiti and ultra violet
rays.

The PAC will vote to accept the mural into the City’s public art collection and forward
their recommendation to the City Council for approval.

Other Things to Know

The City will contract with the applicant for the execution/installation of the mural.

The contract will require the applicant to submit proof of liability nsurance.

The Art Agreement will be in place for a period of five years. Atthe expiration of the
five years, the Art Agreement may be terminated or extended by cither party upon 30-day
written notice.

The City retains the right to remove the mural if the mural is not executed according to
the approved concept documents.

The City is responsible for the maintenance of the mural during the existence of the Art
Agreement.
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Dimensions of proposed mural wall:

Has the owner given permission for a mural to be painted on the proposed wall and is the owner
willing to enter into an Agreement with the City? \t/e:";

The wall is:
brick cinderblock @ wood other
Questions

1. Please describe the project, the specific location of the mural and why a mural will
enhance thearea. MURWC o BE (LOCATED °N wesTAC/N -
whtt, PERPeENDICULAR TO TTRATIC wW MM ST,
MUuRNL PeESIEN WiLtl Be CRew D-PLens )G MO

Pinamic, wice ExPLeRE Aor LAV D H(STIRY: (A cevirh
2. Can the wall be seen from the public right of way (e.g. sidewalk, alley, street ete.)? g v A< T7]

Yes: Aute & PepesTrRiAn TRAFFIC Uit iree]

Ll

Describe the process you used to select a professional mural artist?

WHAT CAd | SAY?  He 18 REmLeY Goop.

-

Describe the theme/image you envision for this mural if known at this time. _

Wivh A PRopucmion SEY THEME, WE EXPLIRE
“Me SToRy of Pewptown ASHoAND S LiTH A
Why do you want a mural at this location? How will the mural benefit the t ARK.
neighborhood? Community? (V'S A  HM(GHKkY ViS5t BLE
Downtown LOCATION — WITHASTReNG ((LuSienN
CoRRIDER. MURRCL PReVIDES Sense 0F PLACE,
MisToRicAC HerRiTARE, FTRi0E of PLACE,
As WELC AS A fPlAce-MAkiNG ATIRATION. |

( 6. Please attached a detailed budget for the project. What funding do you have for the =

1 project?  MEMBERS 06 THE ARYT CommMmuwniTT

ATTRCHED GNCCuDlNé SCu) Wit BeE (NWTED To PARTIC PATE,
WitL SERvVE T0 EMNCATE Vis\TeRS DewpN TeWH,
7. Describe the ground in front of the wall (condition, debris etc.) and surrounding features.
Wﬂ

Mural Apblication GCRouND N SRenY  OF MURRT Page2
(S THE ReeP T0p of (CHASE BANK

¥




ASHLAND ELKS MAIN STREET JOHN PUGH
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Downtown Ashland Elks Mural Proposal - John Pugh

Itemized Budget Estimate

The project budget of $200,000 will include all labor, materials, studio expenses,
scaffolding, and general liability insurance. This project will be fabricated and mostly
painted in the studio, with about 35% of the process saved for the on location

installation and integration.

Paint and Materials

Studio Overhead (based on five months studio time): $16.000
Nova Color Paints, Varnishes. and Gels for installation: $11.000
Prepared PolyTab (outdoor mural canvas): $3.000
Wall Prep and Skim Coating

Pressure Washing $2.500
Wall Plastering - includes Weldcrete bonder, Skim Brown Coat, Acrylic

Fine Sand Finish Texture (two coats), and Galvanize Accessory

Reinforcement Metal: $35.000
Prime Wall: $2.500
Final Treatment - B-72: $5.000
Mural Lighting

LED Flood Fixtures (4) $2.000
Wiring. connection parts to power supply, and labor : $4.000
On Site Expenses

$2.000.000 General Liability Insurance (pro-rated): $1.000
Scaffolding (including special rigging over narrow areas): $23.000
Safety / Other Rental Equipment, $2.000
Artist Fees

Artist Fee (includes Artist Time, Research Expenses / Materials,

Photography. Model Making): $65.000
Additional professional artist (in studio & on location) $20.000
Two Artist assistants (in studio & on location): $8.000

Estimated Total:

$200,000



Mural Durability and B-72

B-72 is a state-of-the-art new approach to making a mural last generations.

It's completely resistant to the elements and is so strong that even if the mural
gets tagged, any strong solvents can be used to remove the graffiti without dam-
aging the mural.

When sprayed on the mural, this product penetrates and replaces the acrylic
binding without disturbing the pigment. Murals that look faded or even "gone" can
be attributed to the oxidation of the acrylic binding. When acrylic binding oxidizes
- usually from a combination of sun, water, especially sea water - it creates micro
fractures in the binding (like a cracked windshield). This obscures the mural to
the point of eventually appearing fading beyond recognition.

On a quality acrylic mural the life expectancy for a south / west facing exposure
(northern hemisphere) could be from about 10 to 15 years, and a north / east fac-
ing exposure could be from 15 to 30 years. Yet assuming that the mural artist
used only the finest color-fast pigments, the mural will, with simple maintenance,
become a permanent public art form, and last 100 years. Like mosaics or bronze
sculpture, B-72 breaks the stigma or paradigm that murals do not have long lives.

Rick Briley and Wayne Winiecki of ‘Mural Medics’ are experts on B-72 and it’s ap-
plication. I've worked with Rick and Wayne over the years, and believe they are
the go-to-guys for B-72 and for spraying the coating for mural protection. They’'ve
used this product on murals that seemed to be faded beyond recognition, and the
results were like magic. Some murals were restored to the point that they looked
like the day they were painted.

For further information and spraying application of B-72, Please contact Rick Bri-
ley at 760 668-1744 or email at: rick.briley@muralmedic.com



John Pugh Mural Commissions (Partial Listing)

2021
2020

2019

2018

2017

2016

2015

2014

2013

2012

2011

2010

2009

2008

2007

2006

2005

Bijou Theater Mural, City of Hermosa Beach, CA

Denver Zoo / City Park, Denver Arts Commission, CO

Aquarium on the Boardwalk - Branson, Ml

Montclair Mural Project, City of Oakland, CA

Central Life Building, Ottawa Mural Program, IL

Theatre in the Round - Minneapolis, MN

City Walk Mural Project, Government of UAE - Dubai, UAE
Quetzalcoatl Mural Project, Government of Mexico - Mexico City
Jean Cocteau Theater, George RR Martin - Santa Fe, NM

State Library, Wisconsin Historical Society - Madison, WI

Promega Corporation - Madison, WI

Lennox Mural with Elastic TV Production - Santa Monica, CA

City of La Crosse, National Endowment for the Arts - La Crosse, W/
Sacramento Water Tank Project, Sacramento Arts Commission, CA
GE Wonderground Mural Project - LA, Boston, SF, Chicago, and NYC
Wonderworks Science Museum, Syracuse, NY

City of Hermosa Beach - LA, CA

Speightstown Mural Project — Speightstown, Barbados

Universal Studios — Tokyo, Japan

City of New Plymouth - New Zealand

Beach Boardwalk — Santa Cruz, CA

Westside Recreation Centre, Calgary Arts Commission - Calgary, Canada
Pepsi Cola International - New York, NY

Skyline College, Art in Public Places — San Bruno, CA

Santa Cruz Redevelopment Agency — Santa Cruz, CA

Aquatic Center, City of Fremont Arts Commission — Fremont, CA
Del Oro Theater, Redevelopment Agency, Grass Valley, CA

Mana Nalu Plaza, Honolulu Arts Commission - Honolulu, HI

Madera Police Station - Madera, CA

Juvenile Hall Lobby, Sacramento Metropolitan Arts Commission, CA
Dimond High School, Anchorage Arts Commission — Anchorage, AK
Star Reacher, Private, Carmel, CA

Downtown Breezeway, Chandler Arts Commission — Phoenix, AZ
Wonderworks Science Museum, Gatlinburg, TN

Palo Alto Medical Foundation (Two Projects)— Palo Alto, CA
Rotorua Public Library, Arts Commission — Rotorua, New Zealand
Sarasota Health Department, Florida Art in State Buildings — Sarasota, FL



2004 Bishop Mural Society (two projects) — Bishop, CA
Crossroads Mural Project, Dublin Arts Commission — Dublin, CA

2003 Mainplace Merced, Redevelopment Agency — Merced, CA
Berryessa Community Center, San Jose Arts Commission — San Jose, CA
2002 El Camino Hospital — Mountain View, CA

Opa Locka Health Services, Florida Art in State Buildings — Miami, FL
Hayward City Hall, Hayward Arts Commission — Hayward, CA

2001 Debra Winger - (private) New York, NY
Global Mural Conference Project — Twentynine Palms, CA
2000 University of North Florida, Florida Art in State Buildings — Jacksonville, FL
Levi Strauss — Dayton, NV & Jacksonville, OR
1999 University of Alaska, 1% For Art Commission — Fairbanks, AK
Kaiser Permanente Hospital — Santa Clara, CA
1998 Victor Valley College Library, Arts Commission — Victorville, CA
Standing on a Corner in Winslow, Arizona Park — Winslow, AZ
1997 Downtown Breezeway, South San Francisco Arts Commission, CA

Barbi Benton — (private) - Honolulu, HI
ICTV, California Design International — San Francisco, CA
Silicon Graphics, Inc. — Mountain View, CA

1996 Pleasant Company — Taipei, Taiwan
Moore Technologies — San Jose, CA
1995 Park Meadows Shopping Center — Denver, CO

Crossroads Center, Palm Desert Arts Commission — Palm Desert, CA

1994 -1980 County Parking Facility, Sacramento Metropolitan Arts Commission, CA
Stanford Shopping Center, Stanford University — Palo Alto, CA
California State University, Chico

Awards Distinguished Alumnus — California State University, Chico, CA
Most Successful Mural Artist — California Mural Symposium 2006
Master Muralist, Mural Art Center Awards — San Francisco, CA

Publicity = John Pugh has completed over 250 murals, and his work has appeared in

articles / media world wide including; Time, L.A. Times, New York Times,
USA Today, Good Morning America, London Sun and Mail, Tokyo Mainichi, BBC World
News, Art Business News, Public Art Review, Artweek, and Southwest Art.

The book ‘Murals of John Pugh; Beyond Trompe L’oeil’(Random House) is available at
Barnes and Noble, and Amazon.

Phone: 408 835-4341 Address: 143 Van Ness Ave., Ashland, OR 97520
Email: artofiohn@gmail.com Instagram: Website: www.artofjohnpugh.com
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